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WELCOME TO HANDEL JEPHTHA 


H&H’s Period Instrument Orchestra and Chorus just 
returned from a successful West Coast tour where it 
presented performances of Jephtha and Vivaldi The 
Four Seasons to great acclaim. It has been a powerful 
experience to rediscover Jephtha, which we premiered 
in 1855 and had not performed since 1867, and it isa 
great privilege to present it to you, our loyal audience, 
as the culmination of our 2012-2013 Season. 


We look forward to sharing next season with you — our 
199th Season will include programs that exemplify 
H&H’s virtuosity and feature the most inspiring artists 
on the early music scene today. From Bach’s Mass in B 
Minor to Vivaldi’s Gloria, featuring our youth choirs, the 
season will showcase an array of works and performers 
celebrating the finest baroque and classical music: 
Aisslinn Nosky and Blue Heron’s Scott Metcalfe leading 
H&H in innovative programs; former Music Director 
Grant Llewellyn making a return in Beethoven Symphony No. 2, and frequent H&H 
guest Richard Egarr showcasing Beethoven’s Symphony No. 4 with the dazzling 
trumpet playing of rising star Alison Balsom. 





We continue our path to the 2015 Bicentennial celebrations by revisiting our unique 
heritage with Handel’s powerful oratorio, Samson, which we premiered in the US 

in 1845. Finally, the season will feature an exciting collaboration with Mark Morris 
Dance Group, a fully staged production of Mozart’s arrangement of Handel’s opera, 
Acis & Galatea, presented by Celebrity Series of Boston. Tickets for this production 
are currently available only to subscribers who secure their seats this spring. 


Please renew or secure your subscription for the 2013-2014 Season this weekend. 
We have already had an enthusiastic response; do not delay to obtain the best seats. 


As always, our deepest gratitude for your active participation in the life of the 
Handel and Haydn Society. 


Ha Anni pany Awe apn 


Marie-Hélene Bernard Harry Christophers Nicholas Gfeysteen 
Executive Director & CEO Artistic Director Chairman 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn Society 
(H&H) is considered America’s oldest continuously 
performing arts organization and will celebrate its 
Bicentennial in 2015. Under Artistic Director Harry 
Christophers’ leadership, H&H’s mission is to enrich 

life and influence culture by performing Baroque and 
Classical music at the highest levels of artistic excellence, 
and by providing engaging, accessible, and broadly 
inclusive music education and training activities. H&H’s 
Period Instrument Orchestra and Chorus present live 
and recorded historically informed performances of this 
repertoire in ways that stimulate the musical and cultural 
development of our Greater Boston community and 
contemporary audiences across the nation and beyond. 


H&H’s esteemed tradition of innovation and excellence 
began in the 19th century with the US premieres 

of Handel’s Messiah, Haydn’s The Creation, Verdi’s 
Requiem, and Bach’s St. Matthew Passion. Today, H&H 
is widely known through its concert series, tours, local 
and national broadcasts, and recordings. Its nine- 
program series is held at Symphony and Jordan Halls 
in Boston and Sanders Theatre in Cambridge. H&H’s 
first recording with Harry Christophers, Mozart Mass in 
C Minor, was issued in September 2010 on the CORO 
label, followed by Mozart Requiem in September 2011 
and Mozart Coronation Mass in 2012. 


As a 21st-century performing arts organization, H&H’s 
primary roles are to perform and educate, and to serve 
as aresource center and community partner. Its Karen S. 
and George D. Levy Educational Outreach Program, 
established in 1985, reaches 10,000 children each year 

in underserved Greater Boston communities. H&H also 
maintains partnerships with cultural and higher education 


institutions. It offers college students opportunities to learn 


about and perform Baroque and Classical music; presents 
public programming at libraries, community centers, and 
museums; and hosts free lectures and symposia. 
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It All Comes Down to 
Having the Right Partner 


At Atlantic Trust, we are in tune with the unique needs of 
our clients. It is our privilege to partner with you, helping you 
enhance your wealth and. leave a legacy for future generations. 
The enduring relationships we've built are based on the personal 
touch we bring to the serious business of wealth management— 
the quality of our investment management, estate, trust and 
related advisory services, supplemented by our personalized family 
office capabilities. 





We invite you to learn more about Atlantic Trust and discover that 
our firm offers something very meaningful to you and your family. 


Proud supporters of the Handel and Haydn Society 


Jeffrey S. Thomas Sidney F. Queler 
Vice Chairman Managing Director 
jthomas@atlantictrust.com squeler@atlantictrust.com 


Atlantic Trust 
100 Federal Street, 37th Floor 
Boston, MA 02110 
617.357.9600 
www.atlantictrust.com 
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ARTISTIC DIRECTOR 
fete eye erinio lOPAERS, CBE 


The 2012-2013 Season marks Harry Christophers’ fourth as Artistic Director of the Handel 
and Haydn Society. Appointed in 2008, he began his tenure with the 2009-2010 Season 
and has conducted Handel and Haydn each season since September 2006, when he 
led a sold-out performance in the Esterhazy Palace at the Haydn Festival in Eisenstadt, 
Austria. Christophers and H&H have since embarked on an ambitious artistic journey 
that began with the 2010-2011 Season with a showcase of works premiered in the United 
States by the Handel and Haydn Society over the last 198 years, and the release of the 
first three of a series of recordings on CORO leading to the 2015 Bicentennial. 


Christophers is known internationally as founder and conductor of the UK-based choir 
and period instrument ensemble The Sixteen. He has directed The Sixteen throughout 
Europe, America, Australia, and the Far East, gaining a distinguished reputation for his 
work in Renaissance, Baroque, and 20th-century music. In 2000, he instituted the Choral 
Pilgrimage, a tour of British cathedrals from York to Canterbury. He has recorded over 
100 titles for which he has won numerous awards, including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der Deutschen Schallplattenkritik (German Record 
Critics Awards), the coveted Gramophone Award for Early Music, and the prestigious 
Classical Brit Award (2005) for his disc entitled Rena/ssance. In 2009, he received one 
of classical music’s highest accolades, the Classic FM Gramophone Awards Artist of the 
Year Award. The Sixteen won the Baroque Vocal Award for Handel Coronation Anthems, 
a CD that also received a 2010 Grammy Award nomination. 


Christophers is Principal Guest Conductor of the Granada Symphony Orchestra and 
a regular guest conductor with the Academy of St. Martin in the Fields. In addition to 
performing on the concert stage, he continues to lend his artistic direction to opera. 
In 2006, Mozart’s anniversary year, he conducted Mozart’s Mitridate for the Granada 
Festival, and after outstanding success at Buxton Opera in past seasons, he returned 
in 2012 to conduct Handel’s Jephtha. Previous productions include Mozart’s Die 
Zauberflote and Purcell’s King Arthur for Lisbon Opera, Monteverdi’s Poppea, Gluck’s 
Orfeo, and Handel’s Ariodante for English National Opera, and the UK premiere of 
Messager’s Fortunio for Grange Park Opera. 


Christophers is an Honorary Fellow of Magdalen College, Oxford, and also of the Royal 
Welsh Academy. In October 2008, he was awarded an Honorary Degree of Doctor of 
Music from the University of Leicester. He received a CBE (Commander of the Order of 
the British Empire) from the Queen of England in 2012 for services to music. 
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Classical, jazz, world music and more...absolutely FREE. 


New England Conservatory presents over 900 concerts a year. Come see 
superb faculty artists and young musicians perform in Jordan Hall, one of 
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music from around the world. 
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ARTISTIC DIRECTOR’S NOTE 
HARRY CHRISTOPHERS, CBE 


It is my aim that, as we approach our Bicentennial, 

we devote some time to the wonderful oratorios of 
Handel, which have played such an important role in the 
evolution of our august society. We performed Handel’s 
Jephtha in 1867 and we have not performed it since, so 
its revival is long overdue. 


I'd like to take a moment to refresh your memory on the 
story: Jephtha, leader of the Israelites, strikes a bargain 
with God: in return for victory against the Ammonites, 
he vows to sacrifice whoever comes out of his house 

to greet him after the battle/victory. Jubilation turns 

to horror when he must execute his only child, his 
daughter Iphis. This sequence of events actually only 
takes one chapter in the Bible, and Iphis is sacrificed. 
Thanks to Handel, his librettist Morrell, and a bit of divine 
intervention, Iphis is soared — but consigned to live out 
her days in a nunnery. 





Jephtha turned out to be the last oratorio Handel 
composed and in many ways it is his most profound. 

It is more than just a religious drama; Handel’s genius 
shines through in his portrayal of and insight into the 
characters. What concerns Handel here is not Jephtha’s 
sins but his suffering. It is the human dilemma, the 
torment of “a mighty man of valour” who unthinkingly 
destroys the emotional dimension of his life in the 
interests of a victory which will cleanse him of his 
unworthy origins, as the Bible reminds us “he was the 
son of an harlot.” Right from the outset it is about total 
subservience to our destiny - the first words uttered 
are “It must be so.” The simplicity of that utterance is 
tantamount to Handel’s skill as a dramatist. 


We have an exceptional cast for you, for whom text is all 
important. They are all experienced Handelians, both on 
the concert platform and on the stage, and | am looking 
forward to the interaction with our excellent orchestra 
and chorus to not only get inside the characters depicted 
but also revel in Handel’s exceptional score. 


Hr WX patty: 


Harry Christophers 
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SOCIETY 


PROGRAM andel f Haydn 
HANDEL JEPHTHA Pf tn 


Friday, May 3, 2013 at 7.30om 
Sunday, May 5, 2013 at 3pm 
Symphony Hall 


Harry Christophers, conductor 
Handel and Haydn Society Period Instrument Orchestra and Chorus 


Robert Murray, tenor Wephtha) 

Catherine Wyn-Rogers, mezzo-soprano (Storge, his wife) 
Joélle Harvey, soprano (/phis, his daughter) 

William Purefoy, countertenor (Hamor, in love with Iphis) 
Woodrow Bynum, baritone (Zebul, his brothen 

Teresa Wakim, soprano (An Angel) 


Jephtha, HWV 70 George Frideric Handel 


(1685-1759) 
Act | 


INTERMISSION 
Act Il 
Act Ill 


RELATED EVENTS 


Jephtha: A Symposium 

Saturday, May 4, 2013 10am-12em 

MIT’s Kresge Auditorium, 48 Massachusetts Avenue, Cambridge, MA 
Sponsored by MIT Music and Theater Arts 


Professor Ellen T. Harris leads a discussion with Margaret Murata, Professor of 
Musicology, UC Irvine; Dr. Ruth Smith, Cambridge, UK; and Harry Christophers, Artistic 
Director, Handel and Haydn Society. Featuring a brief performance by Handel and 
Haydn Society musicians with guest artists Robert Murray and Joélle Harvey. 


Free and open to the public 


Ovation! Post-Concert Party 
Sunday, May 5- Post-concert 
Lucca Back Bay, 116 Huntington Avenue 


Join us to celebrate the 2012-20135 Season with Artistic Director Harry Christophers, 
guest artists, and H&H musicians! 


$35 per person, tickets available at the door 


EVENT SPONSOR: (CLeecaa)) 
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PROGRAM SPONSORS 


This program is generously underwritten by the Handel and Haydn Society Board of Overseers. 


The artists’ appearances are made possible by the generous support of the following 
individuals and businesses: 


Amy S. Anthony, sponsor of Harry Christophers, conductor 

Wilson Family Foundation, sponsor of the Handel and Haydn Society Period Instrument Orchestra 
Mary & Sherif Nada, soonsors of the Handel and Haydn Society Chorus 

Judy & Menno Verhave, sponsors of Robert Murray, tenor 

Laura M. & Thomas R. Lucke, sponsors of Catherine Wyn-Rogers, mezzo-soprano 

Ellen & John Harris, soonsors of Joélle Harvey, soprano 

Nancy & Bill Hammer, sponsors of William Purefoy, countertenor 

John J. Winkleman, Jr., soonsor of Woodrow Bynum, baritone 

Brenda Gray Reny, soonsor of Teresa Wakim, soprano 

Mattina R. Proctor Foundation, supporting sponsor of Woodrow Bynum and Teresa Wakim 


Anne & David Gergen, season sponsors of Guy Fishman, principal cello 


The Handel and Haydn Society is grateful to Martha Hatch Bancroft, Jane E. Manilych & 

Prof. W. Carl Kester, Kathleen McGirr & Keith Carlson, Anthony T. Moosey, John S. Reidy, 

Emily F. Schabacker, Susan M. Stemper, Kathleen & Walter Weld, and Wilson Family Foundation 
for sponsoring of the West Coast Tour. 


Special thanks to Boston Private Bank & Trust Co., sponsor, and the Mattina R. Proctor 
Foundation, supporting sponsor of Woodrow Bynum and Teresa Wakim, for the performance 
of Jephtha in Los Angeles. 


We ask for your help in creating a positive concert experience for the performers and those around you. 
Cell phones, texting devices, and other audible devices should be switched off during the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs for approximately 2 hours 50 minutes, including intermission. 
Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 
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ARTIST PROFILES 


Robert Murray, tenor ephtha) 


Tenor Robert Murray makes his Handel and Haydn Society debut with Handel 
Jephtha. Murray studied at the Royal College of Music and the National Opera 
Studio. He won second prize in the Kathleen Ferrier Awards in 2003, and 

was a Jette Parker Young Artist at the Royal Opera House, Covent Garden. 
Operatic roles at the Royal Opera House include Tamino (Die Zauberfldte), 
Borsa (Rigoletto), Gastone (La traviata), Harry (La fanciulla de! West), Lysander 
(A Midsummer Night’s Dream), Agenore (// re pastore), Belfiore (La finta 
giardiniera), Jacquino (Fidelio), and Don Ottavio (Don Giovann’). He recently 
sang the title role in A/bert Herring for Glyndebourne On Tour; Tom Rakewell 
(The Rake’s Progress) and Tamino for Garsington Opera; The Simpleton 

(Boris Godunov), Tamino, Toni Reischmann (Henze’s Elegy for Young Lovers), 
Idamante (/domeneo), and Don Ottavio (Don Giovann’/) for ENO; Benvolio (Roméo et Juliette) 
at the Salzburg Festival; Ferrando (Cosi fan tutte) for Opera North; and Male Chorus (Rape of 
Lucretia) for Norway Opera. Future engagements include La Périchole for Garsington Opera 
and Der fliegende Hollander for ENO. 





Murray has sung in concert with many of the leading early music specialists. Performances 
include Haydn’s Nelson Mass with Sir John Eliot Gardiner for the BBC Proms; Mozart’s Mass in 
C Minor both with the City of Birmingham Symphony Orchestra under Sir Charles Mackerras 
and with Le Concert D’Astrée; the Evangelist in Bach’s St. John Passion for the London Handel 
Festival; Acis and Galatea (Damon), Berlioz’s Grand Messe des Morts, and Handel’s Sau/ 

with the Gabrieli Consort & Players; and the Mozart Requiem at London’s Barbican Mostly 
Mozart Festival with Harry Christophers and The Sixteen. Forthcoming concert work includes 
performances of Britten’s Serenade in Lyon and Nocturne in St Paul, Minnesota. Most recently 
he has appeared on Malcolm Martineau’s Complete Poulenc Songs series for Signum and 
Berlioz’s Grande Messe des Morts with the Gabrieli Consort & Players. 





Catherine Wyn-Rogers, mezzo-soprano (Storgé) 


Mezzo-soprano Catherine Wyn-Rogers last appeared with the Handel and 
Haydn Society in Handel Messiah in 2010. Wyn-Rogers was a Foundation 
Scholar at the Royal College of Music, studying with Meriel St. Clair and 
gaining several prizes, including the Dame Clara Butt award. She continued 
her studies with Ellis Keeler and now works with Diane Forlano. Wyn- 
Rogers works extensively in recital and oratorio, appearing with the major 
British orchestras and choral societies; at the Three Choirs, Edinburgh, and 
Aldeburgh festivals; and at the BBC Proms, of which she was a memorable 
soloist at the Last Night of the 1995 Proms. She is equally renowned for her 
performances with period instrument orchestras. Her recent engagements 
have included appearances with the Philharmonia, the BBC Symphony 
Orchestra, the Netherlands Radio Orchestra, the European Union Youth Orchestra, and her 
debut with the Vienna Philharmonic Orchestra. 





Wyn-Rogers’ numerous recordings include Handel’s Samson with The Sixteen under Harry 
Christophers, Mozart’s Vespers with Trevor Pinnock for DG, Vaughan Williams, Serenade 
to Music with Roger Norrington for Decca, and Elgar’s The Dream of Gerontius for EMI. She 
has joined Graham Johnson’s Complete Schubert Edition for Hyperion, recorded Mozart’s 
Requiem with the Scottish Chamber Orchestra and Sir Charles Mackerras, and sung Mrs. 
Sedley (Britten’s Peter Grimes) with the London Symphony Orchestra and Sir Colin Davis. 


Wyn-Rogers appears regularly on the opera stage and has worked with Scottish Opera, 
Welsh National Opera, Opera North, the Semperoper, in Dresden, the Bordeaux Opera, 
the Teatro Real Madrid, the Netherlands Opera, and the Salzburg Festival. She is a regular 
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guest artist with English National Opera; with the Royal Opera House, Covent Garden; and 
with the Bavarian State Opera. She made her debut at the Lyric Opera of Chicago in 
Tippett’s The Midsummer Marriage and her debut at the Houston Grand Opera in 

Peter Grimes. 





Joélle Harvey, soprano (Iphis) 


Soprano Joélle Harvey makes her Handel and Haydn Society debut 
with Handel Jephtha. A native of Bolivar, New York, Harvey is 
quickly becoming recognized as one of the most promising young 
talents of her generation. She is the recipient of a First Prize Award 
in 2011 from the Gerda Lissner Foundation Vocal Competition and a 
2009 Sara Tucker Study Grant from the Richard Tucker Foundation. 
In the summer of 2012 Harvey made her debut with Glyndebourne 
Festival Opera in a revival of Jonathan Kent’s acclaimed production 
of The Fairy Queen. She also sang Bach’s Mass in B Minor with The 
English Concert at both the BBC Proms and in Leipzig. During the 
2012-2013 Season, she is engaged to sing Susanna in Le nozze 

di Figaro on tour with the Glyndebourne Festival and also with Arizona Opera; Handel’s 
Messiah in a return to the San Francisco Symphony; music from Peer Gynt with the San 
Francisco Symphony, conducted by Music Director Michael Tilson Thomas; the role of 
Tigrane in a United States tour of Radamisto with Harry Bicket and The English Concert; 
and the Mendelssohn and Bach Magnificats for her debut with the New York Philharmonic. 
Future seasons will include further performances with the Glyndebourne Festival Opera, 
Arizona Opera, and the Dallas Opera, as well as on the concert stage with the Handel and 
Haydn Society, New York Phiharmonic, and the Kansas City Symphony. 





Additional engagements of note include Carmina Burana and Gilbert and Sullivan’s 
lolanthe with the San Francisco Symphony, Handel’s Messiah with The English Concert, 
and Michal in Handel’s Sau/ with The Sixteen. Harvey appears on CORO’s recording of Saul, 
conducted by Harry Christophers and released in 2012. 


William Purefoy, countertenor (Hamor) 


Countertenor William Purefoy makes his Handel and Haydn 

Society debut with Handel Jephtha. With a reputation consolidated 
by successful appearances in the UK with the Orchestra of the 

Age of Enlightenment, Hanover Band, English Concert, and The 
Sixteen, Purefoy is also generating a strong international following, 
with recitals and operatic appearances in Austria, Germany, and 
Switzerland, and his debut at Carnegie Hall in New York. A graduate 
of Magdalen College, Oxford, and the Guildhall School of Music and 
Drama in London, he was a finalist in the Kathleen Ferrier Awards 
and a winner of the NFMS Young Concert Artists Award. 








Purefoy’s international operatic engagements have included 
Ottone (L’incoronazione di Poppea) for Theater Basel, Ptolemy (Guilio Cesare) and Dr. 
Nice (Evening Hymn) for the Staatsoper Hannover. Highlights of his UK appearances 
include Sir Philip Sydney Harle’s Ange/ Magick, (directed by David Pountney) at the Royal 
Albert Hall for the BBC Proms; Apollo (Mozart’s Apo//lo and Hyacinth) for Opera Theatre 
Company; Asciano (Mozart’s Ascanio in Alba); and the Handel roles Athamas (Semel/e), 
Lychas (Hercules), and Arsace (Partenope) for the Buxton Festival. In addition he appeared 
as Ernesto (// mondo della /una) for Garsington Opera, while for Scottish Opera he sang 
Andronico (Tamerlano) and Antonio (Gesua/do). 


His many recordings to date have included Vaughan Williams’ Mass in G Minor (Hickox/ 
Chandos), Boyce’s Ode for Saint Cecilia’s Day and David’s Lamentation Over Saul 
and Jonathan (Hanover Band/ASV Gaudeamus), Rosie Blood (John Harle: Terror and 
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Magnificence/Decca Argo), and the role of Spirit in Dido and Aeneas (Orchestra of the Age 
of Enlightenment/Chandos). He has given recitals at the Wigmore Hall, Barbican, and the 
Purcell Room, as well as in Innsbruck and Graz. 


Woodrow Bynum, baritone (Zebul) 


Baritone Woodrow Bynum (Zebu/) has been a member of the Handel and 
Haydn Society chorus since 2011 and makes his Handel and Haydn Society 
solo debut with Handel Jephtha. He was born in Arkansas in 1975 and 
began pursuing his musical education at the Interlochen Arts Academy 
before graduating summa cum laude from the University of Michigan. 
Following a residency at the Detroit Opera House, Bynum moved to New 
York City and studied at The Juilliard School and sang in the choir of Saint 
Thomas Church Fifth Avenue. He studied voice with Lorna Haywood, Rita 
Shane, and Beverley Peck Johnson, and his other musical influences include 
Robert Glasgow, Gerre Hancock, and John Scott. As a professional singer, 
he appears regularly in concert with orchestras and choirs alike. He has 
been lauded by The New York Times for his “fine free baritone register” 
and The Dallas Morning News as “...a gorgeous oiled-walnut baritone, elegant diction and 
delivery.” Recent solo appearances include Handel’s Messiah with Dallas Bach Society and 
Bach’s St. John Passion with Saint Thomas Church Fifth Avenue. With Albany Pro Musica 
he was soloist in St. John Passion, Durufle’s Requeim, and Fauré’s Requiem. He has also 
appeared as soloist in Beethoven’s Ninth Symphony, Mendelssohn’s Elijah, and Bach’s Mass 
in B Minor. 





In addition to his singing engagements, Bynum serves as Director of Music for The Cathedral 
of All Saints Albany, where he conducts The Cathedral Choir of Men and Boys, the oldest 
continuously performing ensemble of its kind in the US. 


Teresa Wakim, soprano (An Angel) 


Soprano Teresa Wakim has been a member of the Handel and Haydn 
Society Chorus since 2003, and made her Symphony Hall solo debut with 
Handel and Haydn with Mozart Coronation in 2012. Wakim has garnered 
wide acclaim for her performances of opera, oratorio, and chamber music. 
Praised for her “gorgeous, profoundly expressive instrument” (Cleveland 
Plain Dealer), and possessing a voice of “extraordinary suppleness and 
beauty” (The New York Times), she enjoys an internationally successful 
career performing and recording music from the Renaissance to the 
freshly composed, and is perhaps best known as “a fine baroque stylist” 
(The Miami Herald). 





Wakim has performed as soloist under many of the world’s renowned 
early music specialists, including Ton Koopman, Harry Christophers, 
Nicolas McGegan, Roger Norrington, Laurence Cummings, Martin Pearlman, Alex 
Weimann, Paul O’Dette, Stephen Stubbs, and Jeannette Sorrell. 


A graduate of the Oberlin Conservatory of Music and Boston University’s College of 
Fine Arts, Wakim recently won first prize in the Internationaler Solistenwettbewerb fur 
Alte Musik in Austria and was named Lorraine Hunt Lieberson Fellow by Emmanuel 
Music. Noted engagements include Bach’s Mass in B Minor and St. John Passion with 
the Amsterdam Baroque Orchestra in the US and Europe, Bach’s Wedding Cantata and 
Mendelssohn’s Hear My Prayer with The Cleveland Orchestra, Handel’s Messiah with the 
San Antonio Symphony, Pamina in The Magic Flute with Apollo’s Fire, and a title role in 
Handel’s Acis and Galatea with the Boston Early Music Festival. 


Wakim can be heard as a featured soloist on four Grammy-nominated recordings with the 
Boston Early Music Festival and Seraphic Fire, as well as the Handel and Haydn Society’s 
Mozart Coronation recording on CORO. 
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PROGRAM NOTES 
JEPHTHA 


A story centered on a promise that results 
in sacrifice, Jephtha is also a story of 

fate and acceptance, transformed from 
abstract ideology to human interactions 
through Handel’s music. This was 
Handel’s last oratorio; it was a crowning 
achievement of some 20 years of oratorio 
composition. 


Georg Frideric Handel (1685-1759) 
composed Jephtha in 1751 to a libretto by 
Reverend Thomas Morell (1703-1784). A 
Greek scholar, Morell had supplied Handel 
with other librettos, including Judas 
Maccabaeus. He based this libretto on 
the Book of Judges (Chapter 11) from the 
Old Testament and Jephtes sive Votum 
(Jephtha or the Vow) written in the 16th 
century by George Buchanan. 


Act | of the oratorio opens with a 
decision. The recitative, sung by 





Jephtha’s brother, Zebul, begins “It 

must be so,” before explaining that 
Jephtha, although treated harshly by his 
compatriots in the past, is the best person 
to lead them against the Ammonites, 
who have ruled over Israel for 18 years. 
Zebul’s proclamation that the Israelites 
will no longer be forced to worship a false 
god and make “sacred rights profane” 

is answered with a chorus of support, 
whose music falls into a familiar dance 
pattern on the words: “in dismal dance 
around the furnace blue/no more to 
Ammon’s god and king, fierce Moloch, 
shall our cymbals ring.” 


Jephtha agrees to command the army 
and sings an aria, “Virtue my soul 

Shall still embrace,” that is filled with 
confidence expressed through strong 
musical lines and virtuoso passages. After 
Jephtha’s acceptance, his wife, Storge, 
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sings a poignant aria, filled with exquisite 
text painting, that reflects the distance 
she perceives between her worries and 
her husband’s duty. The interplay of the 
voice and orchestra is particularly striking 
as Storge sings, “In gentle murmurs will 

| mourn as mourns the mate-forsaken 
dove.” It is an aria that is exposed 
musically just as Storgé does not withhold 
any of her emotions at her husband’s 
departure. This aria is a counterbalance 
to all of the (male) bravado that has come 
before; for the first time we get an inkling 
that there will be a struggle. 


The next recitatives and arias, for the 
young lovers Hamor and Iphis, Jephtha 
and Storge’s daughter, express hope 

for their future. Hamor presses Iphis, 
exclaiming how he languishes in 
anticipation for her and “pants for bliss in 
vain.” lphis replies by saying that he must 
be a hero in the field “and he shall not 
want his due reward.” There is a playful 
seriousness about these characters which 
blossoms in their duet “These labors past.” 


The youthful exuberance of the preceding 
scene is sharply contrasted with Jephtha’s 
dark forebodings of the battle and his 
private promise, if he is victorious, to 
sacrifice “whoever shall first salute mine 
eyes” on his return. 


In another juxtaposition of hope and 
trepidation, Storgé tells Iphis about her 
dreams and her fears for her daughter. 
lphis replies to this with the aria “The 
smiling dawn of happy days.” This aria 
contains rising motives in which the voice 
and strings join in unison, an indication of 
lphis’ conviction and belief in the words 
she sings even as she tries to console her 
mother. 


Act Il begins with news of Jephtha’s 
victory and Iphis’ decision to greet her 
father on his return. A pastoral symphony, 
lphis’ aria, and the chorus “Welcome 

as the cheerful light” elicit Jephtha’s 
response, “Horror!” Then his previous 
promise is revealed. 


The quartet “O spare your daughter!” 


encapsulates the conflicting feelings of 
this new situation. Scored for Jephtha, 
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Handel’s Life 


1685 


1702 


1703 


1705 


1706 
1710 


1714 


1723 


1732 


1752 


1759 


Born in Halle on February 23 to 
Georg Handel (1622-1697) and his 
second wife, Dorothea Taust (1651- 
1730). Baptized Georg Friederich 
Handel, he used different spellings 
of his name in different countries, 
but usually used George Frideric 
Handel in England. Because of the 
objections of his father, a barber- 
surgeon at the Halle court, Handel 
practiced keyboard secretly until 
the age of nine. His father was then 
persuaded to change his mind and 
Handel began music studies with 
Friedrich Wilhelm Zachow in Halle. 


Studied at the University of Halle. 
While in Halle, Handel met the 
composer Georg Philipp Telemann 
(1681-1767). 


Moved to Hamburg, a center 

for German opera at this time. 
Handel and the composer, theorist, 
and author Johann Mattheson 
(1681-1764) became friends. The 
two traveled to LUbeck to meet the 
organist and composer Dietrich 
Buxtehude (1637-1707). 


His first opera, A/mira, performed 
in Hamburg to great acclaim. 


Moved to Italy. 


Appointed Kapellmeister to 

the Elector of Hanover and 
immediately asked for permission 
to go to London. In 1712, Handel 
was granted a second leave of 
absence provided he “return within 
a reasonable time.” 


Handel’s employer, the Elector 
of Hanover, became George | of 
England. 


Appointed composer to the 
Chapel Royal. 


Essentially created what is known 
today as the English oratorio by 
revising an earlier work, Esther, “to 
be perform’d by a great Number of 
the best Voices and Instruments.” 
Handel also advertised that the 
work would have “no Action on the 
Stage.” 


Jephtha premiered in London 
on February 26 with Handel 
conducting. 


Died on April 14. An estimated 
3,000 people attended Handel’s 
funeral at Westminster Abbey. 


Storge, Hamor, and Zebul, the strident 
accompaniment in the strings and 
isolation of the vocal entrances create 
an unrelenting tension in this scene 
indebted to opera. Further on in Act 2, 
Jephtha sings, “Deeper, and deeper still,” 
recounting his shock and dread at being 
met by his daughter when he returned 
from battle. Accompanied by strings, 
the recitative fluctuates between a quiet 
intensity and emotional outbursts. 


At the beginning of Act 3, as he prepares 
to sacrifice his daughter in fulfillment 

of his promise, Jephtha beseeches the 
angels to take his daughter to heaven 

in the aria “Waft her, angels.” In the 
orchestral opening, a rising violin line 

in a long-short, then steadier rhythmic 
pattern is played against a pulsing bass. 
As the violin line reaches its goal, the 
voice enters with Jephtha’s plea in this 
sweetly tender aria. This aria and the 
accompanied recitative that precedes 

it became favorite excerpts from the 
oratorio and were often performed asa 
pair into the 19th century. In response to 
Jephtha’s plea, an angel appears and tells 
him that Iphis does not need to die, but 
only dedicate her life to God. 


This story is complex and gives the 
audience much to contemplate. Jephtha 
is bound to a promise that, in hindsight, 
was foolish. He must do what he feels is 
right despite the opinions of others, even 
his own wife. Jephtha’s steadfastness 

is rewarded in the end, but not without 
conditions. Through no fault of her own, 
Jephtha’s daughter, Iphis, is bound by 
her father’s promise as well. Her fate and 
that of her fiancé, Hamor, represent the 
innocent victims of any action. 


These conundrums were often points of 
discourse in religious and philosophical 
inquiries, and Handel, through music, 
explores these ideas within the context of 
touching expressions of human emotions. 
In the choruses, too, Handel expresses 
the helplessness of the events once set 
into motion and unifies the whole of the 
oratorio. In Act 1, the chorus “O God, 
behold our sore distress” comments 

on the plight of Israel and speaks for 

all those involved in the story to come 
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with its opening cries set in chords 
Chomophony) before separating into 
parts with imitative entrances. 


The chorus “Cherub and seraphim” 
from Act 2 is nothing short of angelic 
in the string introduction, opening line 
for sopranos answered by oboes, and 
its overall gentle mood. This chorus 
alludes to the end of the oratorio 

and the mystical nature of angels as 
“unbodied forms.” 


Handel took longer to complete 

this oratorio than others. He began 
composing it on January 21, 1751. He 
had to suspend work on it because 

his eyesight was failing. At the end of 
the final chorus of Act 2, “How dark, O 
Lord, are thy decrees” Handel wrote, 

in German, on the autograph score: 
“Reached here on 13 February 1751, 
unable to go on owing to weakening of 
the sight of my left eye.” He returned to 
it later in February and intermittently 
through the summer, completing it on 
August 30, 1751. The first performance 
was in London at Covent Garden 

on February 26, 1752, with Handel 
conducting. Two more performances 
were given that season and the oratorio 
was revived three times during the 
1750s before Handel’s death. 


©Teresa M. Neff, PAD, 2013 
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PROGRAM TEXTS 


WORDS BY THOMAS MORELL (1703-1784) 


ACT ONE 

RECITATIVE (ZEBUL) 

It must be so, or these vile Ammonites, Our 
lordly tyrants now these eighteen years, 
will crush the race of Israel. Since Heav’n 
vouchsafes not, with immediate choice, to 
point us out a leader, as before, ourselves 
must choose. And who so fit a man as 
Gilead’s son, our brother, valiant Jephtha? 
True, we have slighted, scorn’d, expell’d 
him hence as of a stranger born, but well 

| know him: his gen’rous soul disdains a 
mean revenge when his distressful country 
calls his aid. And perhaps Heav’n may 
favor our request if with repentant hearts 
we sue for mercy. 


ARIA (ZEBUL) 

Pour forth no more unheeded pray’rs 
To idols deaf and vain. 

No more with vile unhallow’d airs 
The sacred rites profane. 


CHORUS OF ISRAELITES 

No more to Ammon’s god and king, 
Fierce Moloch, shall our cymbals ring, 

In dismal dance around the furnace blue. 
Chemosh no more 

Will we adore 

With timbrell’d anthems to Jehovah due. 


RECITATIVE (ZEBUL, JEPHTHA) 

ZEBUL 

But Jephtha comes. Kind Heav’n, assist 
our plea. O Jephtha, with an eye of pity 
look on thy repentant brethren in distress. 
Forgetful of thy wrongs, redress thy sire, 
thy friends, thy country in extreme despair. 
JEPHTHA 

| will: so please it Heav’n; and these 

the terms. If | command in war, the like 
command, (should Heav’en vouchsafe us a 
victorious peace) shall still be mine. 

ZEBUL 

Agreed. Be witness, Heav’ns. 


ARIA (JEPHTHA) 

Virtue my soul shall still embrace, 
Goodness shall make me great. 
Who builds upon this steady base 
Dreads no event of fate. 
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RECITATIVE (STORGE) 

‘Twill be a painful separation, Jephtha, to 
see thee harness’d for the bloody field. But 
ah! how trivial are a wife’s concerns when 
a whole nation bleeds, and grov’ling lies, 
panting for liberty and life. 


ARIA (STORGE) 

In gentle murmurs will | mourn, 

As mourns the mate-forsaken dove, 
And sighing wish thy dear return 

To liberty and lasting love. 


RECITATIVE (HAMOR) 

Happy this embassy, my charming Iphis, 
which once more gives thee to my longing 
eyes, as Cynthia, breaking from th’ involving 
clouds on the benighted traveler. The 
sight of thee, my love, drives darkness and 
despair. Again | live, in thy sweet smiles | 
live, as in thy father’s ever-watchful care 
our wretched nation feels new life, new 
joy. Oh haste, and make my happiness 
complete! 


ARIA (HAMOR) 

Dull delay, in piercing anguish, 

Bids the faithful lover languish, 
While he pants for bliss in vain. 

Oh, with gentle smiles relieve me. 
Let no more false hopes deceive me, 
Nor vain fears inflict a pain. 


RECITATIVE (IPHIS) 

Ill suits the voice of love when glory calls, 
and bids thee follow Jephtha to the field. 
There act the hero, and let rival deeds 
proclaim thee worthy to be call’d his son, 
and Hamor shall not want his due reward. 


ARIA (IPHIS) 

Take the heart you fondly gave, 
Lodg’d in your breast with mine. 
Thus with double ardor brave, 
Sure conquest shall be thine. 


RECITATIVE (HAMOR) 

| go, my soul, inspir’d by thy command, 
thirsts for the battle. I’m already crown’d 
with the victorious wreath, and thou, fair 
prize, more worth than fame or conquest, 
thou art mine. 
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DUET (IPHIS AND HAMOR) 
These labors past, how happy we! 
How glorious will they prove! 


RECITATIVE (JEPHTHA) 

What mean these doubtful fancies 

of the brain? Visions of joy rise in my 
raptur’d soul, there play awhile, and set in 
darksome night. Strange ardor fires my 
breast; my arms seem strung with tenfold 
vigor, and my crested helm to reach the 
skies. Be humble still, my soul! It is the 
Sp’rit of God, in whose great name | offer 
up my vow. 


ACCOMPAGNATO (JEPHTHA) 

If, Lord, sustain’d by Thy almighty pow’, 
Ammon | drive, and his insulting bands, 
from these our long-uncultivated lands, 
and safe return a glorious conqueror, what, 
or whoever shall first salute mine eyes, 
shall be forever Thine, or fall a sacrifice. 


RECITATIVE (JEPHTHA) 
Tis said. Attend, ye chiefs, and with united 
voice invoke the holy name of Israel’s God. 


CHORUS OF ISRAELITES 

O God, behold our sore distress, 
Omnipotent to plague or bless! 

But turn thy wrath, and bless once more 
Thy servants, who thy name adore. 


RECITATIVE (STORGE) 

Some dire event hangs o’er our heads, 
some woeful song we have to sing in 
misery extreme. O never, never was my 
foreboding mind disturb’d before with 
such incessant pangs. 


ARIA (STORGE) 

Scenes of horror, scenes of woe, 
Rising from the shades below, 
Add new terror to the night; 
While in never-ceasing pain, 
That attends the servile chain, 
Joyless flow the hours of light. 


RECITATIVE (IPHIS, STORGE) 

IPHIS 

Say, my dear mother, whence these 
piercing cries that force me, like a frighted 
bird to fly my place of rest? 

STORGE 

For thee | fear, my child; such ghastly 
dreams last night surpris’d my soul. 
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IPHIS 

Heed not these black illusions of the night, 
the mocking of unquiet slumbers, heed 
them not. My father, touch’d with a diviner 
fire, already seems to triumph in success, 
nor doubt | but Jehovah hears our pray’rs. 


ARIA (IPHIS) 

The smiling dawn of happy days 
Presents a prospect clear, 

And pleasing hope’s all-bright’ning rays 
Dispel each gloomy fear; 

While ev’ry charm that peace displays 
Makes spring-time all the year. 


RECITATIVE (ZEBUL, JEPHTHA) 

ZEBUL 

Such, Jephtha, was the haughty king’s 
reply: No terms, but ruin, slavery and death. 
JEPHTHA 

Sound, then, the last alarm! And to the 
field, ye sons of Israel, with intrepid hearts, 
dependent on the might of Israel’s God. 


CHORUS OF ISRAELITES 

When His loud voice in thunder spoke, 
With conscious fear the billows broke, 
Observant of his dread command. 

In vain they roll their foaming tide, 
Confin’d by that great pow’r, 

That gave them strength to roar. 

They now contract their boist’rous pride, 
And lash with idle rage the laughing strand. 


ACT TWO 

RECITATIVE (HAMOR) 

Glad tidings of great joy to thee, dear Iphis, 
and to the house of Israel | bring. Thus 
then, in brief. Both armies in array of battle 
rang’d, our general stept forth and offer’d 
haughty Ammon terms of peace, most just 
and righteous; these with scorn refus’d, 

he bade the trumpet sound. But scarce a 
sword was ting’d in hostile blood, ere all 
around the thund’ring Heavens open’d 

and pour’d forth thousands of armed 
cherubim, when straight our general cried: 
“This is thy signal, Lord, | follow Thee, and 
Thy bright heav’nly host.” Then rushing 

on proud Ammon, all aghast, he made a 
bloody slaughter, and pursu’d the flying 
foe till night bade sheathe the sword, and 
taste the joys of victory and peace. 


PLEASE TURN PAGE QUIETLY. 
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CHORUS OF ISRAELITES 

Cherub and seraphim, unbodied forms, 
The messengers of fate, 

His dread command await; 

Of swifter flight, and subtler frame 
Than lightning’s winged flame, 

They ride on whirlwinds, directing the 
storms. 


ARIA (HAMOR) 

Up the dreadful steep ascending, 
While for fame and love contending, 
Sought | thee, my glorious prize. 
And now, happy in the blessing, 
Thee, my sweetest joy possessing, 
Other honors | despise. 


RECITATIVE (IPHIS) 

‘Tis well. Haste, haste, ye maidens, and in 
richest robes adorn me, like a stately bride, 
to meet my father in triumphant pomp. And 
while around the dancing banners play. 


ARIA (IPHIS) 

Tune the soft melodious lute, 
Pleasant harp and warbling flute, 
To sounds of rapt’rous joy; 

Such as on our solemn days, 
Singing great Jehovah’s praise, 
The holy choir employ. 


RECITATIVE (JEPHTHA) 

Heav’n smiles once more on His repentant 
people, and victory spreads wide her 
silver wings to soothe our sorrows with 

a peaceful calm. Zebul, thy deeds were 
valiant, nor less thine, my Hamor; but the 
glory is the Lord’s. 


ARIA (JEPHTHA) 

His mighty arm, with sudden blow, 
Dispers’d and quell’d the haughty foe. 
They fell before him, as when through the sky 
He bids the sweeping winds in vengeance fly. 


CHORUS OF ISRAELITES 

In glory high, in might serene, 

He sees, moves all, unmov’d, unseen. 
His mighty arm, with sudden blow 
Dispers’d and quell’d the haughty foe. 


RECITATIVE (IPHIS) 

Hail, glorious conqueror! much lov’d father, 
hail! Behold thy daughter, and her virgin 
train, come to salute thee with all duteous 
love. 
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ARIA (IPHIS) 

Welcome as the cheerful light, 
Driving darkest shades of night, 
Welcome as the spring that rains 
Peace and plenty o’er the plains. 
Not cheerful day, 

Nor spring so gay, 

Such mighty blessings brings 

As peace on her triumphant wings. 


CHORUS OF VIRGINS 

Welcome thou, whose deeds conspire 
To provoke the warbling lyre, 
Welcome thou, whom God ordain’d 
Guardian angel of our land! 

Thou wert born His glorious name 
And great wonders to proclaim. 


RECITATIVE (JEPHTHA) 

Horror, confusion! Harsh this music grates 
upon my tasteless ears. Begone, my child, 
thou hast undone thy father! Fly, begone, 
and leave me to the rack of wild despair! 


ARIA (JEPHTHA) 

Open thy marble jaws, O tomb, 

And hide me, earth, in thy dark womb, 
Ere | the name of father stain, 

And deepest woe from conquest gain. 


RECITATIVE (ZEBUL, JEPHTHA) 

ZEBUL 

Why is my brother thus afflicted? Say, 
why didst thou spurn thy daughter’s 
gratulations, and fling her from thee with 
unkind disdain? 

JEPHTHA 

O Zebul, Hamor and my dearest wife, 
behold a wretched man, thrown from the 
summit of presumptuous joy, down to 
the lowest depth of misery. Know, then, | 
vow’d the first | saw should fall a victim to 
the living God. My daughter, alas! it was 
my daughter, and she dies. 


ACCOMPAGNATO AND ARIA (STORGE) 

First perish thou, and perish all the world! 
Hath Heav’n then bless’d us with this only 
pledge of all our love, this one dear child, 
for thee to be her murderer? No, cruel man! 
Let other creatures die? 

Or Heav’n, earth, seas and sky 

In one confusion lie, 

Ere in a daughter’s blood, 

So fair, so chaste, so good, 

A father’s hand’s embrued. 
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RECITATIVE (HAMOR) 

If such thy cruel purpose, lo, your friend 
offers himself a willing sacrifice, to save 
the innocent and beauteous maid! 


ARIA (HAMOR) 

On me let blind mistaken zeal 
Her utmost rage employ. 
‘Twill be a mercy there to kill 
Where life can taste no joy. 


QUARTET (ZEBUL, STORGE, HAMOR, JEPHTHA) 
ZEBUL 

Oh, spare your daughter, 

STORGE 

Spare my child, 

HAMOR 

My love! 

JEPHTHA 

Recorded stands my vow in Heav’n above. 
HAMOR, ZEBUL, STORGE 

Recall the impious vow, ere ’tis too late. 
JEPHTHA 

l’ll hear no more, her doom is fix’d as fate! 
HAMOR, ZEBUL, STORGE 

And think not Heav’n delights 

In Moloch’s horrid rites. 


RECITATIVE (IPHIS) 

Such news flies swift. |’ve heard the 
mournful cause of all your sorrows. Of my 
father’s vow Heav’n spoke its approbation 
by success. Jephtha has triumph’d, Israel 
is free. 


ACCOMPAGNATO (IPHIS) 

For joys so vast too little is the price of 
one poor life; but oh! accept it, Heav’n, a 
grateful victim, and thy blessing still pour 
on my country, friends, and dearest father! 


ARIA (IPHIS) 

Happy they! This vital breath 
With content | shall resign, 
And not murmur or repine, 
Sinking in the arms of death. 


ACCOMPAGNATO (JEPHTHA) 

Deeper, and deeper still, thy goodness, 
child, pierceth a father’s bleeding heart, 
and checks the cruel sentence on my 
falt’ring tongue. Oh, let me whisper it to 
the raging winds, or howling deserts; for 
the ears of men it is too shocking. Yet have 
| not vow’d? And can | think the great 
Jehovah sleeps, like Chemosh and such 
fabled deities? Ah no; Heav’n heard my 
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thoughts, and wrote them down; it must 

be so. Tis this that racks my brain, and 
pours Into my breast a thousand pangs that 
lash me into madness. Horrid thought! My 
only daughter, so dear a child, doom’d by 

a father! Yes, the vow is past, and Gilead 
hath triumph’d o’er his foes. Therefore, 
tomorrow’s dawn... | can no more. 


CHORUS 

How dark, O Lord, are Thy decrees, 
All hid from mortal sight! 

All our joys to sorrow turning, 
And our triumphs into mourning, 
As the night succeeds the day. 
No certain bliss, 

No solid peace, 

We mortals know 

On earth below, 

Yet on this maxim still obey, 
Whatever is, is right. 


ACT THREE 

ACCOMPAGNATO (VJEPHTHA) 

Hide thou thy hated beams, O sun, in 
clouds and darkness, deep as is a father’s 
woe; a father, off’ring up his only child in 
vow’d return for victory and peace. 


ARIA (SEPHTHA) 

Waft her, angels, through the skies, 
Far above yon azure plain, 
Glorious there, like you, to rise, 
There, like you, for ever reign. 


ACCOMPAGNATO (IPHIS) 

Ye sacred priests, whose hands ne’er yet 
were stain’d with human blood, why are 
ye thus afraid to execute my father’s will? 
The call of Heav’n with humble resignation 
| obey. 


ARIA (IPHIS) 

Farewell, ye limpid springs and floods, 
Ye flow’ry meads and leafy woods; 
Farewell, thou busy world where reign 
Short hours of joy and years of pain. 
Brighter scenes | seek above 

In the realms of peace and love. 


CHORUS OF PRIESTS 

Doubtful fear and rev’rent awe 
Strike us, Lord, while here we bow, 
Check’d by Thy all-sacred law, 

Yet commanded by the vow. 

Hear our pray’r in this distress, 
And Thy determin’d will declare. 
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RECITATIVE (ANGEL) 

Rise, Jephtha, and ye rev’rend priests, 
withhold the slaught’rous hand. No vow 
can disannul the law of God, nor such was 
its intent when rightly scann’d; yet still shall 
be fulfill’d. Thy daughter, Jephtha, thou 
must dedicate to God, in pure and virgin 
state forever, as not an object meet for 
sacrifice, else had she fall’n an holocaust 
to God. The Holy Spirit, that dictated thy 
vow, bade thus explain it, and approves 
thy faith. 


ARIA (ANGEL) 

Happy, lphis shalt thou live, 
While to thee the virgin choir 
Tune their harps of golden wire, 
And their yearly tribute give. 
Shalt thou live, and ages late 
Crown thee with immortal praise. 


ARIA (JEPHTHA) 
For ever blessed be Thy holy name, 
Lord God of Israel! 


ROCKPORT 
MUSIC 


RECITATIVE (IPHIS) 

My faithful Hamor, may that Providence 
which gently claims or forces our 
submission, direct thee to some 
happier choice. 


QUINTET (IPHIS, HAMOR, STORGE, 
JEPHTHA, ZEBUL) 

IPHIS 

All that is in Hamor mine, 

Freely | to Heav’n resign. 

HAMOR 

All that is in lphis mine, 

Freely | to Heav’n resign. 

IPHIS 

Duteous to the will supreme, 

Still my Hamor I'll esteem. 
HAMOR 

Duteous to almighty pow’r, 

Still my lphis I'll adore. 

IPHIS, HAMOR, STORGE, JEPHTHA, ZEBUL 
Joys triumphant crown thy days, 
And thy name eternal praise. 


CHORUS OF ISRAELITES 

Theme sublime of endless praise, 
Just and righteous are thy ways; 
And thy mercies still endure, 
Ever faithful, ever sure. 


MUSIC FESTIVAL 


AT THE SHALIN LIU PERFORMANCE CENTER 


June 7 - July 14 


HIGHLIGHTS 


Jupiter String Quartet :: Sergey Antonov, cello 


Play of Daniel, by the Gotham Early Music Scene 


Dubravka Tomsic, piano :: Calder String Quartet. 


Canadian Bras 


rockportmusic.org 
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:: Anne Akiko Meyers, violin 
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BICENTENNIAL BEAT 


HANDEL AND HAYDN SOCIETY, 1865-1900 


With the 200th anniversary of the founding of the Handel and Haydn Society 
fast approaching, the Bicentennial Beat highlights some of the events and 
people in the Society’s illustrious history. This season, the focus is on 1865-1900; 
today, the Society’s performances of the Jephtha story and the popularity of the 


oratorio are recounted. 


Jephtha: 

On April 7, 1817, “Waft her, angels,” “Ye sacred 
priests,” and “Farewell, ye limpid springs and 
floods” from Handel’s Jephtha were performed at 
the seventh Oratorio (concert) of the Society. 


On February 17, 1867, the Society performed the 
complete oratorio by Handel. The Society has not 
performed the oratorio since. 


Jeptha’s Daughter, a poem from Lord Byron’s 
Hebrew Melodies set by Isaac Nathan (1790-1864), 
was sung by a soloist identified only as “Miss 
Bennett” on November 24 and December 3, 1818. 
Miss Bennett also performed this song at a Society 
concert on February 22, 1820. 


Choral Music and the Society: 

Ina 1915 article for the Christian Science Monitor, 
Arthur Foote (1853-1937), noted American 
composer and an occasional organist for the 
Society, commented on choral music in Boston at 
the end of the 19th century. Foote believed that 
the Peace Jubilee Festivals of the 1860s and 1870s 
rekindled interest in choral music. 


“The quality of the work done at the peace 
festivals, with [H&H conductor] Carl Zerrahn 
conducting, was excellent; and the delight 

of singers and listeners in the concerts was 
absorbing. ... The idea was fresh and the music 
new to the majority.” 


For Foote, the 1880s were the heyday of choral 
music in Boston, when “people once not only 
thronged to the [H&H] concerts but they had time 
to go and listen to its rehearsals.” 


Other societies also formed at this time, but the 
oratorio was “regarded as in the Handel and Haydn 
province.” 
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JEPTHA’S DAUGHTER, a 
Al much admired Song, 


SUNG AT THE OBLTORIOS OF TER 


ARD RAYDH SOCIETY, | 
BY AN AMATEUR A 





BOSTON FRINTED BY T. BADGER, ta. teri. 
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Se se era ase 


“Jeptha's Daughter” 
music by Isaac Nathan (1790-1864) 
poem by Lord Byron (1788-1824) 
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20135-2014 
SEASON 


SUBSCRIBE TODAY! 
Order forms are available at the 
patron information table in the 
lobby. 








2013-2014 SEASON EXTRAS: 


HOLIDAY SING 


SAT, DEC 14, 2014 AT 11IAM AND 2PM 
THE GREAT HALL AT FANEUIL HALL 


ACIS & GALATEA 
WITH MARK MORRIS DANCE GROUP 


MAY 15-18, 2014 
CITI PERFORMING ARTS CENTER™ 
SHUBERT THEATRE 


Acis & Galatea /s a Ca/ Performances, Berkeley / Mark 
Morris Dance Group production in association with 
Celebrity Series of Boston; Harriman-Jewel Series, William 
Jewell College, Kansas City; Harris Theater for Music and 
Dance, Millennium Park, Chicago; Krannert Center for 

the Performing Arts, University of Illinois at Urbana- 
Champaign; Lincoln Center for the Performing Arts. 
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BACH MASS IN B MINOR 


FRI, SEP 27 AT 8PM 
SUN, SEP 29 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 


Period Instrument 
Orchestra and Chorus 


MOZART AND BEETHOVEN 


FRI, NOV 1 AT 8PM 
SUN, NOV 3 AT 3PM 
SYMPHONY HALL 


Grant Llewellyn, conductor 
Period Instrument Orchestra 


Haydn Sinfonia Concertante for 
Violin, Cello, Oboe, and Bassoon 
Mozart Symphony No. 35, Haffner 
Beethoven Symphony No. 2 


HANDEL MESSIAH 


FRI, NOV 29 AT 7.30PM 
SAT, NOV 30 AT 3PM 
SUN, DEC 1 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Gilllan Keith, soprano 

Daniel Taylor, countertenor 
Tom Randle, tenor 

Sumner Thompson, baritone 


Period Instrument 
Orchestra and Chorus 


PARTIAL PROGRAMS LISTED. FOR FULL PROGRAM 
ORDER AND INFORMATION, VISIT HANDELANDHAYDN.ORG 
PROGRAMMING, ARTISTS, AND DATES SUBJECT TO CHANGI 


HANDELANDHAYDN.ORG 





A BACH CHRISTMAS 


THU, DEC 19 AT 8PM 
SUN, DEC 22 AT 3PM 
NEC’S JORDAN HALL 


Scott Metcalfe, conductor 


Period Instrument 
Orchestra and Chorus 


JS Bach Cantata 62, Nun komm, der 
Heiden Heiland 

JC Bach Lieber Herr Gott, wecke uns auf 
Praetorius /n Culci jubilo a 8 


BEETHOVEN 
SYMPHONY NO. 4 


FRI, JAN 24 AT 8PM 
SUN, JAN 26 AT 3PM 
SYMPHONY HALL 


Richard Egarr, conductor 
Alison Balsom, trumpet 
Period Instrument Orchestra 


Haydn Symphony No. 104, London 
Haydn Trumpet Concerto 
Beethoven Symphony No. 4 


VIVALDI GLORIA 


FRI, FEB 21 AT 8PM 
SUN, FEB 23 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Nathalie Paulin, soprano 


Period Instrument 
Orchestra and Chorus 


Young Women’s Chorus and 
Young Men’s Chorus 


Vivaldi Gloria in D Major 


Handel Sa/ve Regina 
Handel Foundling Hospital Anthem 
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BACH AND BYRD 


FRI, MAR 14 AT 8PM 
SUN, MAR 16 AT 3PM 


NEC’S JORDAN HALL 


Harry Christophers, conductor 
Handel and Haydn Society Chorus 


Bach Jesu, meine Freude 
Byrd Laudibus in sanctis 
Byrd Agnus Dei 

Bach Singet dem Herrn 


MENDELSSOHN’S LIBRARY 


FRI, APR 4 AT 8PM 
NEC’S JORDAN HALL 
SUN, APR 6 AT 3PM 
SANDERS THEATRE 


Aisslinn Nosky, violin and leader 
Period Instrument Orchestra 


Handel Concerto Grosso in B Minor, 

Op. 6, No. 12 

Bach Concerto for Two Violins, BWV 1043 
Mendelssohn Violin Concerto in D Minor 


HANDEL SAMSON 


FRI, MAY 2 AT 7.30PM 
SUN, MAY 4 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Joshua Ellicott, tenor (Samson) 
Joélle Harvey, soprano (Dalila) 


Catherine Wyn-Rogers, mezzo-soprano 
(Micah) 


Matthew Brook, bass-baritone (Manoah) 
Dashon Burton, bass-baritone (Harapha) 


Period Instrument 
Orchestra and Chorus 
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re, THE BOSTON CONSERVATORY 


3 MUSIC DANCE THEATER 


The 


@ Bruce Hangen, conductor 


SUNDAY, MAY 5 


WAGNER: Overture to The Flying Dutchman; 
BEETHOVEN: Piano Concerto No. 4; STRAVINSKY: The Rite of Spring 


Sanders Theater, Harvard University TICKETS: 


45 Qunicy Street, Cambridge Harvard Box Office: (617) 496-2222 
2 p.m. Concert $15 General Admission 
1 p.m. Pre-Concert Lecture $10 Students & Senior Citizens 


WWW.BOSTONCONSERVATORY.EDU/PERFORM 


Sometimes gray just 
doesn’t cut it. 


Experience the vibrant colors of 
classical music, every day, 24/7. 


Classical New England 99.5 Boston-NH 


96.3 Beacon Hill 


(Olarr-liarclaremelaliiars WGBH, 89.5 Nantucket 


88.7 Providence 
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HARRY CHRISTOPHERS COACHES VAP SINGERS AT A REHEARSAL FOR BACH ST. MATTHEW PASSION, PHOTO: KYLE T. HEMINGWAY 


THE KAREN S. AND GEORGE D. LEVY 
EDUCATIONAL OUTREACH PROGRAM 


The Karen S. and George D. Levy Educational 
Outreach Program provides music education 
for children in communities throughout eastern 
Massachusetts through four components: 


The Vocal Apprenticeship Program (VAP) provides 
the opportunity for talented young singers in 
grades 3-12 to sing in a chorus, learn music theory, 
and perform with professional musicians. 


The Vocal Quartet visits schools with original 
presentations designed to teach music history in an 
entertaining, age-appropriate way. 


Collaborative Youth Concerts bring singers from 

different high schools together to perform in their 
home communities and Symphony Hall alongside 
Handel and Haydn Society musicians. 


Coaching and masterclasses led by musicians and 
conductors of the Handel and Haydn Society are 
offered to high school choruses and soloists, as 
well as college ensembles. 


See the Educational Outreach Program in action. 
handelandhaydn.org/education 
Support the Educational Outreach Program 


with a gift to the Annual Fund. 
handelandhaydn.org/support 
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Upcoming Performances 


VAP CHORAL ENSEMBLES 
SPRING CONCERT 


May 13, 2013 at 7.30pm 

Boston Latin School 

78 Avenue Louis Pasteur, Boston 
$5 General Admission 


VAP SOLOISTS RECITAL 

June 12, 2013 at 7.30pm 
Williams Hall, New England 
Conservatory 

290 Huntington Avenue, Boston 
$5 General Admission 


For audition and 

enrollment information, visit 
handelandhaydn.org/education/ 
vap/enrollment 
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MUSIC AND DANCE 


FROM THE FAR AND NEAR CORNERS OF THE GLOBE 


25th Anniversary Concert 
Performing the world premiere 
of Heart of the Matter 


Fri., May 17, 7:30pm 
Sat., May 18, 8pm 
The Boston 
Conservatory 
Theater 


_ 31 Hemenway St., Boston 


FORTICKETS AND INFORMATION 617.876.4275 AT YAN VA or a Cel UCT Come) ge) 


a, 2013 SEASON ® MAY 8-JUNE 15 


BOSTON 


POPS ~ 


f 


LIGHTS CAMERA ACTION! 


Don’t miss A Tribute to Marvin Hamlisch, 
Megan Hilty from Smash, Matthew Morrison 
mae) gam 1-2 Vale maaleaamaalel asl. 


617-266-1200 Ok) Fideli ty 


bostonpops.org symphony Hall PNVESTMENT 


SEASON SPONSOR 
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COLLABORATIVE YOUTH CONCERT STUDENTS JOIN H&H’S ORCHESTRA ONSTAGE AT SYMPHONY HALL, PHOTO: JULIAN BULLITT 


JOIN HANDEL AND HAYDN IN 
TRANSFORMING LIVES THROUGH MUSIC 


“The music just came to life. It inspired us 
to be the best we could possibly be.” 


-NAOMI, BROCKTON HIGH SCHOOL 


Consider participating in the life of the Handel 
and Haydn Society by becoming a donor. Annual 
Fund contributions support all of Handel and 
Haydn’s performances, new artistic initiatives, 
recording projects, community partnerships, and 
an extensive array of educational opportunities. 


To become a donor, please contact 

Meagan McMullen, Associate Director, Annual 
Fund, at mmcmullen@handelandhaydn.org or 
617 262 1815. You can also make a gift at the 
Patron Information table at today’s performance 
or online at handelandhaydn.org/support. 


To explore the benefits of giving, 
visit handelandhaydn.org/support/benefits. 
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$1,000 presents a free 
community concert by 
H&H musicians 


$500 funds a school visit by 
the Vocal Quartet 


$250 funds the participation 
of the Young Men’s Chorus 
ina workshop given by a 
collegiate choir 


$100 tunes the harpsichord 
for one rehearsal 


$50 enables a student or 
individual in need to experience 
an H&H concert through 

the Heartstrings program 
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Wishing the Handel & Haydn Society 
the best with your 2012-2013 Season! 


We can give you a hand 
with all your printing needs. 
By managing and 
coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 

have what it takes to 

be your printing 

solutions partner. 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 

can become the single 
resource for all your 
business’ printing needs. 


203 Middlesex Turnpike, 
the graphic group Burlington, MA 01803 
781-229-1500 
fax 781-229-1510 
YOUR PARTNER FOR PRINTING SOLUTIONS www.thegraphicgroup.com 
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Individual Donors 


Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to the Society’s Annual Fund as of April 1, 2013. 


COMPOSERS SOCIETY 


Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

Michael Scott Morton 
Mr. & Mrs. Wat H. Tyler 


Bach Circle 

($20,000 to $49,999) 

Amy S. Anthony 

Julia D. Cox 

Willma H. Davis 

Deborah & Robert First 

Joseph M. Flynn 

Nicholas & Paula Gleysteen 

Karen Secunda Levy 

Robert H. Scott & Diane T. Spencer 
Susan M. Stemper 

Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Platinum Baton 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Louise & Thomas Cashman 
John F. Cogan & Mary L. Cornille 
David B. Elsbree & Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
John & Pamela Gerstmayr 
Ellen & John Harris 
Anneliese & J. Thomas Henderson 
Butler & Lois Lampson 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Jane E. Manilych & 

Prof. W. Carl Kester 
Walter Howard Mayo 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Emily F. Schabacker 
Estate of Rheua Stakely* 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Thomas & Jane Watt 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
John J. Winkleman, Jr. 
Jean & Ron* Woodward 


Gold Baton 

($5,000 to $9,999) 
Carolyn & William Aliski 
Robert & Nancy Bradley 
William & Sally Coughlin 
Gergen Family Fund 
Nancy & Bill Hammer 
Judith & Mark King 

Seth A. & Beth S. Klarman 
Pamela Kohlberg & A. Curt Greer 
Janina Longtine 


Lois Lowry & Martin Small* 
Peter G. Manson & Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James Millea & Mary Ellen Bresciani 
Samuel D. Perry 
Amy Feind Reeves & Douglas Reeves 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Nancy & William Whitney 
Mr. Charles O. Wood Ill & 

Mrs. Miriam M. Wood 
Laima & Bertram Zarins 
Two Anonymous Donors 


Silver Baton 
($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 
Sidney E. Berger & 
Michele V. Cloonan 
Marie-Héléene Bernard 
Mark C. Brockmeier & Kate Silva 
Julian & Marion Bullitt 
Betsy Washburn Cabot 
Carroll Cabot in memory of 
Dr. Edmund B. Cabot 
John Cornish & 
Victoria Angelatova-Cornish 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Stephen & Rhea Gendzier 
Sylvia & Roy A. Hammer 
John Henderson & Belinda Eichel 
Paul V. Kelly & Linda Perrotto 
Nancy Nizel in memory of 
George D. Levy 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker, Jr. 
Winifred & Leroy Parker 
Maurice M. Pechet Fund on behalf 
of Dr. Maurice Pechet 
Mr. & Mrs. J. Daniel Powell 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & 
David Rosenbloom 
Robert & Rosmarie Scully 
David & Sharon Steadman 
Jolinda & William Taylor 
Cecily Tyler 
Matthew A. & Susan B. Weatherbie 
Foundation 
Two Anonymous Donors 


Bronze Baton 

($1,500 to $2,499) 

Joseph A. Abucewicz 

Kathleen & Robert Allen in honor of 
Joseph M. Flynn 

Martha Hatch Bancroft 

Dr. John D. Biggers & 
Dr. Betsey Williams 

Peter Boberg & Sunwoo Kahng 
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Robert Cotta 
Elizabeth C. Davis 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Thatcher L. Gearhart 


‘Joseph R. Godzik 


Wendy & Clark Grew 
Charles & Lynn Griswold 
Deborah & Martin Hale 
Suzanne & Easley Hamner 
Michael & Joyce Hanlon jn honor 
of Joseph M. Flynn 
Mr.* & Mrs. J. Robert Held 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 
Ms. Maureen Phillips 
George & Elisabeth Ireland 
Rachel Jacoff 
Prof. Paul Christopher Joss & 
Dr. Rhoda Kupferberg Joss 
Joan G. Kinne 
Brenda & Peter Kronberg 
Mr. Neil M. Kulick & Ms. Claire Laporte 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Arlene McLaren 
Robert & Jane Morse 
Rory O’Connor & Claire Muhm 
Patrick & Kendra O’Donnell 
Robert & Debra Polansky in honor 
of Joseph M. Flynn 
Lucien & Martha Robert 
Dr. Michael F. Sandler 
John & Jean Southard 
Edward Tate 
Leon Trilling 
David G. Tuerck & Prema P. Popat 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Katie & Marshall Wolf in celebration 
of Deborah & Robert First 
Jeanne W. Yozell 
The Honorable Rya W. Zobel 
One Anonymous Donor 


MUSICIANS’ CIRCLE 


Soloists Circle 

($1,000 to $1,499) 

Dr. Ronald Arky 

Joan & Curtis Barnes 

Leo L. Beranek 

Rhys Bowen & Rebecca Snow 

Mary Brown 

Jane & Christopher Carlson 

Mr. Paul Cully & Ms. Anne Kisil 

Carolyn & Forbes Dewey /n 
memory of Ron Woodward 

Catherine F. Downing 

Maisie & Jefferson Flanders 

Christian Halby & Susan Schaefer 

Barry & Janis Hennessey 

Mr. & Mrs. Eugene D. Hill Ill 

Rendall & Nancy Howell 

Arthur & Eileen Hulnick 

Ben Kim 

David H. Knight 


oo 


[ey 617.532.9100 


EASTERNSTANDARDBOSTON.COM j[ 3 


BREAKFAST ~ LUNCH - DINNER - BRUNCH - Na NIGHT 


PHOTO BY STEPHEN SHEFFIELD re f LQ, 
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Individual Donors 


Waltrud A. Lampe 

John LaPann 

Nancy & Richard Lubin 

Nicolas Muntillo & Sandra Larson 

Esther Nelson & Bernd Ulken 

Ms. Marie B. Normoyle 

Petersen Family Fund 

The Susan and Nils Peterson 
Charitable Fund in memory of 
Ron Woodward 

Joseph & Deborah Plaud 

Dorothy Puhy & Michael Freedman 

G. Philip Rightmire 

Lois C. Russell 

John & Carol Rutherfurd 

Arnold & Mary Slavet in honor of 
Winifred I. Li 

Lionel & Vivian Spiro 

Mr. & Mrs. Theodore E. Stebbins, Jr. 

W. M. Thackston 

Heidi Vernon 

One Anonymous Donor in memory 
of Barbara Maze 

Two Anonymous Donors 


Chorus Circle 

($500 to $999) 

Marie Audren 

Ellen Barth 

Peter Bishop 

John Paul & Diane Britton 

Reverend Thomas W. Buckley 

Lawrence & Phyllis Buell 

James & Ellen Burns 

Susan Okie Bush 

lan & Kelsey Calhoun 

Paul & Wendy Chieffo 

John Clark & Judith Stoughton 

Linzee & Beth Coolidge 

Heather & Jeffrey Curtis 

F. George Davitt & Lynda Ceremsak 

Peter De Roetth 

Roy Du Bois 

Emily & Jerome Farnsworth /n 
honor of Joseph M. Flynn 

Benjamin & Sarah Faucett 

John M. Garrison 

Helen & Raymond Goodman 

Jonathan & Victoria Guest 

John & Olga Guttag in honor of 
Brenda Gray Reny 

Carroll & Molly Harrington 

George & Daphne Hatsopoulos 

The Ulf B. Heide and Elizabeth C. 
Heide Foundation Charitable 
Trust in memory of F. Knight 
Alexander 

Kyle Hoepner 

Peter & Jane Howard 

Charles C. lves in memory of 
Ron Woodward 

llene & Richard Jacobs 

Brenda Jarrell in memory of 
Gale Pasternack 

Per & Jan Jonas 

Karen & Barry Kay 

Thomas & Laura Keery 

Alvin Kho 

Margot Kittredge 

Dierdre Kuring 

Lawrence A. Martin, Jr. 

Timothy McAllister & Beth Lehman 


Audrey McCarthy & John Hoye 

Michael Mcchaill 

William B. McDiarmid 

Jan & Craig McLanahan in memory 
of Ron Woodward 

Audrey & Douglas Miller 

John & Susan Morris 

H. Peter Norstrand & 
Katherine Tallman 

Anna Onishi 

Everett W. Page 

Guy & Stella Parry 

Dana & Carolyn Pope 

Ellen Powers 

Thomas & Donna Quirk 

Paul Rabin & Arlene Snyder 

Emily & Stefan Reed 

Thomas E. Reilly, Jr. and Elizabeth 
A. Palmer Gift Fund in memory 
of F. Knight Alexander 

Arthur & Elaine Robins 

Cheryl K. Ryder 

Kenneth B. Sampson 

Elizabeth M. Sanning 

John & Anne Schiraga 

Robert & Catherine Schneider 

Beverly Simpson in memory of 
Ron Woodward 

Stephani & Dennis Smith 

Albert B. Staebler 

Jill Sullivan 

Mary Beth Tabacco & Alan Lawson 

Michael & Terry Taylor 

Mr. & Mrs. David E. Tosi 

Carol Traut 

Anne R. Umphrey 

Dr. and Mrs. Charles Van Buren jn 
memory of Dr. Edmund B. Cabot 

Drs. Kiran & Sumer Verma 

Lucy B. Wallace in memory of 
James H. Wallace 

Donald and Susan Ware in memory 
of Dr. Edmund B. Cabot 

Lucas Wegmann 

Patrick & Elsie Wilmerding 

David & Evelyn Yoder 

One anonymous donor, in memory 
of Eric Johnson 


Orchestra Circle 

($250 to $499) 

Dorothy Africa & Guy Fedorkow 

Dr.* & Mrs. F. Knight Alexander 

Julio Ayala 

Harriet C. Barry 

Joseph Basile & Sheelah Sweeny 

Elaine Beilin & Robert Brown 

Kazimierz Bem 

Bennett Beres & Ellen Eisenberg 

Kathe & Dave Bernstein 

Lynn Harllee Bichajian 

Heather & Tom Blake 

Therese Bluhm 

Richard H. & Joan C. Bowen 

Spyros Braoudakis 

Nicholas & Margaret Brill 

David & Barbara Bristol 

Dr. & Mrs. R. E. Britter 

Joyce & Larry Brooks 

Mary Broussard 

Deborah Brunet /n memory of 
Dr. Paul Mendelsohn 
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Paul & Patricia Buddenhagen 
Fred & Edith Byron 
Ronald & Elizabeth Campbell 
Sarah M. Carothers & Duncan G. Todd 
Mary & Eugene Cassis 
Melissa Chase & K. E. Duffin 
Megan Christopher & 
Richard Aslanian 
John & Katharine Cipolla 


‘Christine A. Coakley 


Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 

John Constable 

Robert V. Costello 

Paul Cousineau & 

Patricia Vesey-McGrew 
Jane Crandell & Dr. Jonathan Glass 
Amanda & Robert Crone 
William & Joan Crosson 
Mr. & Mrs. John D. Curtin Jr. 
Ann & Elliot Curtis in memory of 

Ron Woodward 
Eric & Kitty Davis 
Terry Decima 
Christopher Drew 
Charles Duncan 
Judy & Jack Duncan 
William & Ann Equitz 
Mary K. Eliot in memory of 

Dr. Edmund B. Cabot 
Chris & Karen Erikson 
Louise Fasset 
Mr. & Mrs. Charles S. Faulkner II 
Daniel D. Federman 
Ariella Feller in memory of 

Gale Pasternack 
Margaret & Andrew Ferrara 
Paula & John Fitzsimmons 
John & Patricia Folcarelli 
Dan & Lois Frasier 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Drs. Philip & Marjorie Gerdine 
Mr. & Mrs. James F. Gerrity III 
Jack Gorman 
Mr. & Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
D. J. Griffith 
Anne H. Gross 
Robert Gunn & Marianne Huss /n 

memory of F. Knight Alexander 
James Harper 
Paul & Elizabeth Harrington 
Harris Family Fund 
Bernhard & Susan Heersink 
Philip M. Henry 
Richard & Erica Hiersteiner 
Thomas Frederick Hindle 
Rose-marie Hobbs 
Jennifer Hochschild & 

C. Anthony Broh 
Barry & Diane Hoffman 
Warren & Marilyn Hollinshead 
Mark & Cindy Holthouse 
John & Judith Hurley 
Michael A. Janko 
Mary & Eric* Johnson 
Jo Ann Jones 
Ninelle & Gutman Keyser 
Barbara Lancaster 


SIS) 


Tanglewood 


JUNE 21-SEPT 1 


BUY TICKETS NOW! 
888-266-1200 - tanglewood.org 
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Individual Donors 


Cynthia Landau 
Christian Lane 
Jonathan Leavitt 
Gail & Richard Leonard 
Ann Marie Lindquist & 

Robert Weisskoff 
Michael Luey 
Robert Macauley & Anita Israel 
Winnie & Bill Mackey 
Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
David Martin 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
George McNeil 
Mr. & Mrs. Joseph L. Melisi 
Ray Morton-ewbank 
Melissa & David Moyer 
Michi Nagashima 
Mary & Warren Naphtal 
Judith & Page Nelson 
Robert & Diane Nicholls 
Mary A. Nieves 
Charles F. O’Connell 
William & Martha O’Dell 
Lee Oestreicher & 

Alejandra Miranda-Naon 
Glenn & Faith Parker 
Ted & Pam Parrot 
Carolyn & Georges Peter 


Institutional Giving 


Karen M. & James F. Poage 

Trevor W. Pollack 

Harold |. Pratt, Jr. 

John & Suzanne Pratt 

John S. Reidy 

John A. Renner, Jr. 

Dr. & Mrs. William A. Ribich 

Stephen & Geraldine Ricci 

Gretchen & Reese Rickards /n 
memory of Ron Woodward 

Theodore & Christine Ristaino 

Ana-Maria Rizzuto & Agustin Aoki 

Lawrence & Christa Roberts 

Rusty Rolland 

Ellen R. Russell 

Margaret Sagan & Michael Simons 

Mr. & Mrs. Paul W. Sandman 

Robert Sillars 

Cindy & Walter Schaepfer 

Paula & Steven Schimmel 

Stephen & Toby Schlein 

J. Matthew Schofield 

Elizabeth & Russell Schutt 

Dr. Lawrence Selter 

Kristin & Roger Servison in memory 
of Gale Pasternack 

Jeremiah Shafir 

Joan K. Shafran & Rob Haimes 

Frederic A. Sharf 

Katherine & Nathaniel Sims 

Janet K. Skinner 

Mr. & Mrs. Claude Smith 


Stanley & Jody Smith 

Rachael Solem 

Gary & Elizabeth Speiss in memory 
of Ron Woodward 

Claire Spinner 

Ann Stenbeck & Peter Cundall 

John P. Stevens III 

Ashley & Willis Stinson 

David & Laura Stokes 


Karen Tenney & Thomas Loring /n 


honor of Marc Young 
Dr. & Mrs. Irwin E. Thompson 
Jennifer Thompson 
Nathalie & John Thompson 
Olaf & Margaret Thorp 
Richard & Elise Tuve 
Elizabeth A. Van Atten 
Peter Vaream 
Rosamond B. Vaule 
Richard Voos 
Beth & Frank Waldorf 
Alvin & Judith Warren 
Barbara Weidlich 
Rhonda & Milton Weinstein 
Ruth S. Westheimer 
Mr. & Mrs. Robert Wulff 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
One Anonymous Donor in memory 

of Rheua Susan Stakely 
Eight Anonymous Donors 


*Deceased 


Handel and Haydn Society is grateful for the generous support of the following 
foundations, corporations, and government agencies. This support is key to H&H’s 
continued artistic excellence and allows it to subsidize 90% of its Educational Outreach 


Program. 


Handel and Haydn 
Circle Benefactors 
($50,000 and above) 
Barr Foundation 

The Boston Foundation 
Googlet 


Bach Circle Benefactors 

($20,000 to $49,999) 

Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 

George Frederick Jewett 
Foundation East 

Howland Capital Management, Inc. t 

Klarman Family Foundation 

Schrafft Charitable Trust 


Platinum Benefactors 

($10,000 to $19,999) 

Boston Private Bank & Trust Company 

The Colonnade Hotel t 

Ella Lyman Cabot Trust 

Kingsbury Road Charitable 
Foundation 

Lucca Back Bay + 

Massachusetts Cultural Council 


National Endowment for the Arts 
The Parthenon Group 
Tsoutsouras & Company, P.C. t 


Gold Benefactors 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

Ann & Gordon Getty Foundation 

Bessie Pappas Charitable Foundation 

Cabot Corportation Foundation, Inc. in 
memory of Dr. Edmund B. Cabot 

David Greenewalt Charitable Trust 

Esther B. Kahn Charitable Foundation 

First Church of Christ, Scientist t 

John H. & H. Naomi Tomfohrde 
Foundation 

Lux Bond & Green t 

Martignetti Companies t 

Mattina R. Proctor Foundation 

The Ramsey McCluskey Family 
Foundation 

Ropes & Gray, LLP t 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 
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Silver Benefactors 

($2,500 to $4,999) 

Charles & Sara Goldberg 
Charitable Trust 

Eaton Vance Management 

The Graphic Group t+ 

Mary B. Dunn Charitable Trust 

New England Conservatory t 


Bronze Benefactors 

($1,000 to $2,499) 

Brookline Bank 

Catherine & Paul Buttenwieser 
Foundation 

Eastern Standard Kitchen & Drinks * 

John Hancock Financial Services 

TFC Financial Management, Inc /n 
memory of F. Knight Alexander 


+ In-kind donor 
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‘Boston éarly Dy ikytead wagaayel 


oe O’Dette c& Stephen Stubbs, Artistic Directors 


2013 FESTIVAL OPERATIC CENTERPIECE 
HANDEL'S 


xX 


Mm June 9-16, 2013 
Boston, MA, USA 


: : a 21-23, 2013 
Stile Antico ih Barrington, MA 


Friday, April 5 at 8pm Paul O’Dette ¢> Stephen Stubbs, 
St. Paul Church, Cambridge Musical Directors 


y Gilbert Blin, Stage Director 
Treasures of the Renaissance: 8 


The Golden Age of Choral Music Veronica Cangemi, Almira 


Order today at WWW.BEMF.ORG or 617-661-1812 








Boston CONNECT 
CLASSICAL REVIEW WITH 
For Boston’s most HAN D = L 


comprehensive classical 
HAYDN 








music coverage. 


< ‘http ‘//boston 13) @handelandhaydn 
classicalreview.com /nandelandhagen 
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1815 Society 


Handel and Haydn Society 
thanks the following 
members of its 7875 
Society who have included 
H&H in their long-term 
financial and estate plans. 


Allison & William Achtmeyer 
Marie-Hélene Bernard 
Herbert & Barbara Boothroyd 
Louise & Thomas Cashman 
Patricia Collins 
Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 
Dr. Elma Hawkins 
Kathryn Kucharski 
Michael Lawler 
Dr. Holger M. Luther 
Peter G. Manson & 
Peter A. Durfee 
Kathleen McGirr 
Anthony T. Moosey 
Mary & Sherif Nada 
Lois C. Russell 
Dr. Michael F. Sandler 
Mr. Michael Scott Morton 
Janet K. Skinner 
Drs. Robert G. Spiro & 
Mary Jane Spiro 
Thomas A. Teal 
Olaf J. & Margaret L. Thorp 
Elizabeth & Robert Wax 
Lucas Wegmann 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Two Anonymous Donors 


Lifetime Benefactors 


Handel and Haydn Society 
thanks the following 
generous donors, whose 
cumulative giving to H&H 
is $100,000 or more, as 
lifetime benefactors in 
perpetuity. 


Allison & William Achtmeyer 

Lee C. Bradley* 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 

Julia D. Cox 

Willma H. Davis 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 

Deborah & Robert First 

Joseph M. Flynn 

John & Pamela Gerstmayr 

Stephanie Gertz 

Nicholas & Paula Gleysteen 

John W. Gorman* 

Janet Halvorson* 

Sylvia & Roy A. Hammer 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David B. Jenkins 

Joan G. Kinne 

Karen S. & George D. Levy 
Family Foundation 

Winifred I. Li & William P. Oliver 

Walter Howard Mayo 

Mary & Sherif Nada 

Grace* & John Neises 

Mr. & Mrs. Timothy C. Robinson 

Dr. Michael F. Sandler 

Robert H. Scott & Diane T. Soencer 

Mr. Michael Scott Morton 

Susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron* Woodward 

Christopher R. Yens & Temple V. Gill 


*Deceased 


JOIN THE 1815 SOCIETY: PLAN A LEGACY OF MUSIC 


Matching Gift Companies 


Handel and Haydn Society 
gratefully acknowledges 

the following organizations 
for their support through 
matching gift contributions. 
To see your company’s name 


listed here, please contact 


your Human Resources 
office for information about 
its matching gift program, as 
it may match your donation 
to H&H’s Annual Fund, 
increasing the value 

of your gift. 


American Express 

Bank of America 

Bank of New York Mellon 

CA, Inc 

Credo Reference 

Dell 

Deutsche Bank Group 

Eaton Vance Corporation 

FM Global 

General Electric 

Google 

Hewlett-Packard Company 
Houghton Mifflin Harcourt 

IBM Corporation 

John Hancock Financial Services, Inc. 
Johnson & Johnson 

The Journal of Bone & Joint Surgery, Inc. 
JPMorgan Chase & Co. 

Merck 

Millipore 

NSTAR 

Reebok 

Texas Instruments 

Unum 

Wellington Management Company, LLP 


Have you considered including H&H in your will? A quick phone call to your lawyer is usually 
all it takes. By making a bequest, you support H&H’s performances and outreach for the long 
term. Your generosity will ensure the future of Baroque and Classical music performance and 


education in greater Boston. 


For further information, or to let us know that you have included H&H in your estate plans, please 
contact Mike Peluse, Director of Development, at 617 262 1815 or mpe/use@handelandhaydn.org. 
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The Society Ball 2013 Supporters 


Thank you to the many individuals and businesses whose support made the 2013 Society 
Ball a tremendous success. The sold-out event, held March 23 at the Mandarin Oriental, 
Boston, honored Wat Tyler, Vice Chair, Board of Governors, and celebrated the 15th 
anniversary of the Society’s Young Women’s Chorus. The gala broke all previous Handel 
and Haydn event records and exceeded the fundraising goal, netting nearly $250,000 
for Handel and Haydn’s education program and artistic initiatives. 


Host Committee 

Elizabeth & Melville Hodder 
Barbara & Amos Hostetter 
Horace H. Irvine II 

Mary & Eric* Johnson 
Janina Longtine 

Karen Secunda Levy 

Jane Manopoli 

Mary & Sherif Nada 

Jody & Stanley Smith 
Nancy & Michael Tooke 
Sydney & Jonathan Winthrop 
Mimi & Chas Wood 


Conductor Table Sponsors 

Alli & Bill Achtmeyer 

Joseph M. Flynn 

Horace H. Irvine II 

Robert H. Scott & Diane T. Spencer 
Michael Scott Morton 

Kathleen & Walter Weld 


Leadership Table Sponsors 
Karen Secunda Levy 
Jane & Wat Tyler 


Soloist Table Sponsors 

Amy S. Anthony 

Margaret & Richard Batchelder 

Boston Private Bank & 
Trust Company 

Louise & Thomas Cashman 

Daintree Advisors LLC 

Deborah & Robert First 

Pamela & John Gerstmayr 

Paula & Nicholas Gleysteen 

Jane Manilych & Carl Kester 

Judith & Mark King 

Anthony T. Moosey 

Mary & Sherif Nada 

Diane & Scott Palmer 

Nancy & Michael Tooke 

Britten & Wat Tyler 

Cecily Tyler 


Exclusive Magazine Sponsor 
The Improper Bostonian 


Printing Sponsor 
The Graphic Group 


Corporate Sponsors 
Boston Private Bank & 
Trust Company 

Daintree Advisors 
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Gala Committee 

Alli Achtmeyer 
Debbie First 

Jane Manilych Kester 
Kathleen Weld 
Co-Chairs 


Louise Cashman 
Anne Elton 
Pamela Gerstmayr 
Paula Gleysteen 
Mary Johnson 
Judy Keseberg 
Diane Palmer 
Brenda Gray Reny 
Cecily Tyler 


Auction Donors 

80 Thoreau 

Alli & Bill Achtmeyer 
Aquitaine Boston 

ART 

Auberge St. Antoine, Québec 
Bandari Bow Tie Culture 
Beacon Hill Hotel and Bistro 
Afarin & Lee Bellisario 

The Biltmore Bar & Grille 

Blue Alvarez 

Arisa Boit 

Bose Corporation 

Boston Ballet 

Boston Chocolate Walking Tours 
Boston Duck Tours 

Boston Harbor Hotel 

Boston Red Sox 

Boston Symphony Orchestra 
The Catered Affair 

Celebrity Series of Boston 
The Children’s Bookshop 
Harry Christophers 

Paul Corneilson 

Davio’s 

Eastern Standard 

The Elephant Walk 

The Fairmont Hamilton Princess 
Guy Fishman 

Formaggio Kitchen 

Froggy Bottom Clogs 

Pam & John Gerstmayr 
Grettacole Salon & Day Spa 
John Grimes 

Easley Hamner 

Henry Bear’s Park 
Huntington Theatre Company 
Institute of Contemporary Art 
Improper Bostonian 

Gary Johnson 





Kate Eden Renyi Photography 

Jane & Carl Kester 

Peter Kronberg 

Landry & Arcari Oriental Rugs 
and Carpeting 

L’Espalier 

Lewand Organizing 

The Liberty Hotel 

Lower Falls Wine Company 

Laura & Tom Lucke 

Lux Bond & Green of Boston 

Mandarin Oriental, Boston 

Emily Marvosh 

Tony Moosey 

Rob Nairn 

Nantucket Atheneum Dance 
Festival 

National Center for Children’s 
Illustrated Literature 

New Repertory Theatre 

New England Revolution 

North Bridge Antiques 

Aisslinn Nosky 

Orpheus Photography 

Out of Asia 

Eric Owens 

Peabody Essex Museum 

Jeff Perrott 

The Pitcher Inn 

POMG Bike Tours 

Pucker Gallery 

Alice Richmond & 
David Rosenbloom 

Scampo 

Michael Scott Morton 

Scrumptious Boston Sweets 

Dan Shaughnessy 

Sports Club/LA - Boston 

Jonathan Stark 

Tremont 647 

Troquet 

Turtle Creek Winery 

Vineyard Vines 

Wasik’s The Cheese Shop 

Bonnie & Bob Wax 

WB Mason 

Brenna Wells 

Jane West 

WGBH 

Whitaker & Moore 
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The Packard Humanities Institute 


CARL PHILIPP EMANUEL BACH 


The (Complete Works 


fae @biNeely PUBLISHED 


Einfthrungsmusiken I 
Edited by Uwe Wolf 
ISBN 978-1-933280-79-0 (xliv, 201 pp.) $30.00* 


Einfthrungsmusiken II 
Edited by Jason Grant 
ISBN 978-1-933280-80-6 (xlii, 198 pp-) $30.00” 


Each volume contains several occasional works used for the installation 
ceremonies of church pastors in Hamburg. For more background, 


see the complete text of the introduction to each volume on our website. 


Please see our website for other available and forthcoming volumes, 
all handsomely cloth-bound, at prices intended to encourage 


acquisition by music lovers of all kinds. 


E-mail: orders@pssc.com 
Phone orders: (800) 243-0193 
Web orders: www.cpebach.org 


Details on shipping costs may be requested by phone or e-mail above. 


* These prices are for direct sales onl 
P y 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Marie-Hélene Bernard 
Wei Jing Saw 


Executive Director/CEO 
Executive Assistant 


ARTISTIC AND EDUCATION 
Ira Pedlikin Director, Artistic Planning and Education 
Bill Pappazisis Assistant Director, Education 


Personnel/Production Manager 
Music Librarian 


Education Coordinator 
Conductor, Young Women’s Chorus 
Joseph Stillitano Conductor, Young Men’s Chorus 
Heather Tryon Conductor, Singers & Youth Chorus 
Michael Becker Pianist 


Matthew Guerrier! Pianist 
Musicianship III Instructor 


Musicianship I! Instructor 


Jesse Levine 


Heather Fishman 
Alyson Greer 


Christopher Martin 
Michelle Shoemaker 
Sonja Tengblad 
Carrie Cheron 
Christian Figueroa 
RaShaun Campbell 
Julia Carey 


Musicianship | Instructor 
Soprano, Vocal Quartet 
Alto, Vocal Quartet 
Tenor, Vocal Quartet 
Bass, Vocal Quartet 
Pianist, Vocal Quartet 


DEVELOPMENT 
Mike Peluse Director of Develooment 
Meagan McMullen Associate Director, Annual Fund 
Trevor W. Pollack Associate Director, Institutional Giving 
Brook Holladay 
Meredith Lynch 
Haley Brown 


Campaign Manager 
Development Associate 
Development Assistant 


VOLUNTEER WITH US, 
SEE CONCERTS FORSEREE 


Volunteers are essential to making 
our season a success. We need 

your help with concert operations, 
mailings, special events, and more. 


To learn how to volunteer, contact 
our volunteer coordinator at 
volunteers@handelandhaydn.org 
or 617 262 1815. 
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BICENTENNIAL AND COMMUNITY 


Emily Yoder Reed Director of Bicentennial and 
Community Engagement 


MARKETING AND AUDIENCE SERVICES 


Kerry Israel Director of Marketing and Communications 
Sue D’Arrigo Marketing Manager 
Emily Griffin Audience Services Manager 
Jocelyn Gammon Marketing Assistant 
José Cuadra Box Office Associate 
Naomi Brigell Box Office Assistant 
Michael Stoughton Box Office Assistant 


FINANCE AND ADMINISTRATION 
Clifford H. Rust CFO and Director of Administration 
Mary Ellen Reardon Accounting Assistant 


INTERNS 

Jamie Davis-Ponce 
Emily Gaffney 
Sarah Hassen 
Janice Lu 

Makaela Murray 


Kelsey Devlin 

Ryan Gosser 
Sophie Kossakowski 
Molly Moran 


Ropes & Gray, LLP 
Tsoutsouras & Company, P.C. 
Howland Capital Management, Inc. 


Counsel 
Auditors 


ATTENTION 
STUDENTS! 


Internships are available year-round 
in the box office, develooment, 
education, and marketing 
departments. Visit our website for a 
listing of available internships. 


handelandhaydn.org/internships 
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SYMPHONY HALL 
PATRON INFORMATION 


For patrons with disabilities: Elevator access 
to Symphony Hall is available at both the 
Massachusetts Avenue and Cohen Wing 
entrances. An access service center and 
accessible restrooms are available inside the 
Cohen Wing. 


Large print program notes are available at the 
Patron Information table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or returning 
to their seats will be seated at the discretion of 
the management. 


Lost and found is located at the security desk 
at the stage door on St. Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/Kay 
Room on the orchestra level and the Cabot- 
Cahners Room on the first balcony. Each 
serves drinks starting one hour before each 
performance and during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, and 
in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both ends 
of the first balcony, audience-left, and in the 
Cohen Wing. 


Men’s rooms are located on the orchestra 
level, audience-right near the elevator, on 
the first balcony, audience-right, and in 
the Cohen Wing. 


Shop: Handel and Haydn CDs and other 


merchandise are available to purchase in the 
Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by an 
announcement from the stage. 
Should the building need to be 
evacuated, please follow any 
lighted exit sign to the street or 
follow alternate instructions as 
directed. Do not use elevators. 
Walk, do not run. 


MASSACHUSETTS AVENUE 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web _ tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


GROUP SALES 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


PRE-CONCERT CONVERSATIONS 

Handel and Haydn Society offers Pre- 
Concert Conversations free of charge to 
all ticket holders. Talks begin one hour 
prior to the concert and last 30 minutes. 
Space is limited, please arrive early. 


At this concert, the conversations will be 
led by Ruth Smith, noted Handel scholar 
and author. 


Pre-Concert Conversation Locations: 
Symphony Hall: 

Friday: Cabot-Cahners Room 

Sunday: Higginson Hall Cin the Cohen 
Wing) 

NEC’s Jordan Hall and Sanders Theatre: 
Inside the concert hall 
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handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 

Fi facebook.com/handelandhaydn 
@ twitter.com/handelandhaydn 
tg youtube.com/handelandhaydn 


MERCHANDISE 
Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 

Symphony Hall: 

Cohen Wing near Higginson Hall 
NEC’s Jordan Hall: 

Orchestra level near the coat room 
Sanders Theatre: 

Memorial Transept outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


HANDELANDHAYDN.ORG 


Back Bay 
eile 


SCOTT ALLEN JARRETT 
MUSIC DIRECTOR 


.. Lovely, 
[Uyealiarelersy 


ethereal” 


a ay- s{ol-1ue)ameile) el 


SEASON 12 | 13 


Join the Back Bay Chorale 
for the continuation of its 
exciting 2012-2013 season 


ORFF CARMINA BURANA 


May 11, 2013 — 8:00 pm 
Sanders Theatre, Cambridge 





‘““It makes me 


less cynical. 
. I hate that.” 


Tamsen 
Cambridge, Mass. 
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Boston’s NPR® news station 


